
 



Welcome  

Stop. Start. Stop and start again. We may feel that the world in general has been in this type of holding pattern 
for quite some time as we have faced the challenges presented by the pandemic. Though far from “normal”, 
the world is gradually re-awakening to an era of heightened creativity in community arts. 

Both the Schubert Mass in G and the Vivaldi Gloria presented here were largely unknown in their times, 
having been rediscovered and popularized many years after the deaths of the composers. Our efforts here can 
mirror their resurgences: a new beginning, a “renaissance” per se of the North Island Choral Society.  

Thank you for attending our performance; we appreciate greatly your support past, present, and moving 
forward. Let’s Renew and Rejoice together! 

Paul Colthorpe  
Artistic Director 
 
 
 

 

 

 

 

May We Introduce:  

Paul Colthorpe – Artistic Director 

Arriving in the Comox Valley in 1991 with his Bachelor of Music and Master of Education degrees from the 
University of Victoria, Paul has taught secondary school band and elementary classroom music. Currently, he is 
music teacher at the French Immersion School at Puntledge Park and is the Director of Music Ministries at 
Comox United Church. His mantra is “music by and for the community”. He has been Artistic Director of NICS 
since December 1995 and is proud of the growth and accomplishments of the choir. 

Elvera Penner – Accompanist 

Elvira, an accomplished musician, has been working with soloists, choirs and instrumentalists since leaving 
high school. She earned her Associate of the Royal Conservatory of Music (ARTC) and teaches piano as well as 
accompanying church, community, and school choirs. Elvira has been with NICS since 1992. 

Carol Anne Parkinson – Soprano 
 

Carol Anne is a joyful singer, voice teacher, conductor, and fan of curling.  She has been a soloist with the Cap 
College Music Program, CYMC, Timbre!, NICS, and has cherished memories of singing with the Cap College 
Singers, the UBC Choral Union, the U. Singers, and Island Voices.  Carol Anne was the founding director of the 
CV Children’s Choir and currently serves as their President.  She has been the recipient of the Amy Ferguson 
Award for excellence in vocal pedagogy and choral leadership, and the Local Hero Arts Award for advocating 
for the Arts in the CV.  She is the director of the Men of Notes, and the CV Presbyterian Church Choir.  During 



the pandemic, she continued to knit, crochet and do yoga, but has also taken up curling, ukulele, recorder (not 
appreciated by her family), French, and Italian. 
 
Jennifer Rasor – Soprano 
 
Jennifer began her training here in the Comox Valley with the late Joyce Court.  As Fiona in the G. P. Vanier 
production of Brigadoon she found her love of performing and life love, James Rasor. She received her 
Bachelor in Voice Performance from McGill University and a Master’s from University of Toronto.  Her 
formation continued with the Studio of the Montreal Opera. Jennifer is known both for her lovely soprano 
voice and for her remarkable acting abilities. She is a flexible crossover performer comfortable in many 
different genres. Concert works stretch from Pergolesi's Stabat Mater Dolorosa to Beethoven's 9th Symphony, 
Mozart's Exsultate, Jubilate to Orff's Carmina Burana. The song recital is another genre that interests Jennifer, 
having performed various concerts across Canada, Mexico and Germany. 
Returning to the Valley for family commitments, Jennifer now works as a Communicative Disorders Assistant 
and Activity Aide.  Besides her on-going love of performing, she sees music as an important means for self-
expression and communication. 

Lisa Stephens-Deith – Contralto 
The daughter of a pastor and an operatic soprano, a love of music and life of faith shaped, and continues to 
shape, her musical path. Lisa studied at Wilfred Laurier University in Waterloo, Ontario. After graduating in 
1991 with an Honours Bachelor of Music degree in voice, Lisa spent the next years focusing on being a wife 
and mother of two. After living in Toronto and London with her family, she moved to Courtenay from the U.K. 
in 2003 and is now happily and firmly rooted here in the Valley, volunteering with L’Arche and Habitat for 
Humanity, and leading worship at Living Hope Church.  
 
Brian Lawrence – Tenor 
Brian was born in Campbell River, raised in Black Creek, and schooled in Courtenay. He started singing in a 
church children’s choir by age 8, and later with Cantiamo from ages 14 to 17. He took Classical voice studies in 
Alberta both at university and privately, and eventually spent 8 months in Mazatlán, Sinaloa, Mexico at age 22. 
Studying opera and voice at the Escuela Superior de Canto de Mazatlán, Brian is the only Canadian to attend 
classes in any program offered by Cultura Mazatlán, and rapidly acquired Spanish language skills thanks to 
some very patient friends and colleagues. Currently working with his family, Brian enjoys returning to music 
whenever possible. 

 
Dr. Chris Bellamy – Baritone 
While at medical school, Chris was a voice student at the Guildhall School of Music, London, England. His first 
major soloist performance was at St. Paul’s Cathedral in Vaughan Williams' Fantasia on Christmas Carols. His 
operatic debut in 1967, was singing in Beethoven’s Leonora in London. He was a principal baritone in the 
English National Opera. Chris came to B. C. in 1974. Four years later, he was the winner of the Western 
Canadian Metropolitan Opera auditions while studying with Dr. Jacob Ham in Vancouver. In 1979, he won in 
the vocal section of the Vancouver Kiwanis Music Festival, being runner-up to Richard Margison. He was 
soloist in Handel’s Messiah with the Vancouver Symphony and the Vancouver Bach Choir. He moved to the 
Comox Valley in 1989. Chris has been a specialist physician in the Comox Valley for over 30 years and 
continues to be actively engaged with Providence Health. 
 
 
 
 



PROGRAMME 

 

Mass in G         Franz Schubert (1797-1828) 

I.Kyrie 

   II. Gloria 

   III. Credo 

   IV. Sanctus 

V. Benedictus 

VI. Agnus Dei 

Jennifer Rasor, soprano 
Brian Lawrence, tenor 
Christopher Bellamy, baritone 
 
 

 

Gloria         Antonio Vivaldi (1669? -1741) 
 

I. Gloria in excelsis 

II. Et in terra pax 

III. Laudamus te 

IV. Gratias agimus tibi 

V. Propter magnam gloriam 

VI. Domine Deus 

VII. Domine Fili Unigenite 

VIII. Domine Deus, Agnus Dei 

IX. Qui Tollis 

X. Qui sedes ad dexteram 

XI. Quoiniam tu solus sanctus 

XII. Cum Sancto Spiritu 

Carol Anne Parkinson, soprano 
Jennifer Rasor, soprano 
Lisa Stephens-Deith, contralto 
 
 



Schubert Mass in G 
 
I. Kyrie 
Kyrie eleison      Lord, have mercy upon us 
Christe eleison      Christ, have mercy upon us 
Kyrie eleison      Lord, have mercy upon us 
 
II. Gloria 
Gloria in excelsis Deo     Glory be to God on high 
et in terra pax hominibus bonae voluntatis  and on Earth, peace to men of good will. 
Laudamus te,      We praise thee, 
benedicimus te,      we bless thee, 
adoramus te,      we adore thee, 
glorificamus te.      we glorify thee. 
Gratias agimus tibi propter magnam gloria tuam,   We thank thee for thy great glory, 
Domine Deus, Rex coelestis    Lord God, Heavenly King 
Deus, Pater omnipotens,    God Almighty , 
Domine Fili unigenite     O Lord the only begotten Son, 
Jesu Christe, Domine Deus     Jesus Christ, Lord God,  
Agnus Dei      Lamb of God 
Filius Patris      Son of the Father 
qui tollis pecatta mundi     that takest away the sins of the world 
miserere nobis      have mercy upon us 
suscipe deprecationem nostrum.   receive our prayer. 
Quoniam tu solus Sanctus,    For thou only art holy, 
tu solus Dominus.     thou only art the Lord, 
tu solus altissimus,     thou only art most high 
cum sancto spiritu in gloria Dei Patris. Amen  with the Holy Ghost in the glory of God. Amen.  
 
III. Credo 
Credo in unum Deum,     I believe in one God, 
Patrem omnipotentem, factorem coeli et terra,  the Father Almighty, maker of heaven and earth, 
visibilium omnium et invisibilium,   of all things visible and invisible,  
in unum Dominum, Jesum Christum,   in one Lord, Jesus Christ, 
Filium Dei, inigenitum,     the only begotten son of God, 
ex Patre natum ante omnia saecula,   begotten of his father before all worlds, 
Deum de Deo, lumen de lumine,    God of God, light of light,  
Deum verum de Deo vero,    very God of God, 
genitum, non factum, perquem omnia facta sunt begotten, not made, by whom all things were made 
qui propter nos homines    who for us men   
et nostrum salute descendit de coelis.   and our salvation came down from heaven. 
Et incarnatus est de Spritu sancto ex Mria virgine And was incarnate by the holy ghost of the virgin Mary, 
et homo factus est,     and was made man, 
crucifixus etiam pro nobis Pontius Pilate,  and was crucified also under Pontias Pilate, 
passus et sepultus est.     suffered, and was buried. 
Et resurrexit tertia die secundum scripturas,  And the third day He rose again according to the scriptures, 
et ascendit in in caelum,     and ascended into heaven 
sedet ad dexteram Patris    and sitteth at the right hand of the Father 
Et iterum ventura est, cum gloria   And he shall come again with glory 
Judicare vivos et mortuos;    to judge the quick and the dead; 
Cujus regni erit finis     whose kingdom shall have no end. 
Credo in Spritum,     I believe in the Holy Ghost, 
sanctum Dominum et vivificantem,    the Lord and Giver of Life, 



qui ex Patre et Filio Procedit,     who proceedeth from the Father and the Son,  
qui cum Patre et Filio simul adoratur,   who with the Father and the Son together is worshipped, 
qui cum Patre et conglorificatur,   who with the Father and Son is glorified, 
qui locutus est per Prophetas.    who spake by the Prophets. 
Confiteor unum bapisma    I acknowledge baptism 
in remissionem peccatorum mortuorum,  for the remission of sins, death, 
et vitam venturi saeculi. Amen.    and for the life of the world to come. Amen. 
 
IV. Sanctus 
Sanctus, Sanctus, Sanctus,     Holy, Holy, Holy, 
Dominus Deus Sabbaoth,     Lord God of hosts, 
Pleni sunt coeli et terra gloria tua.   Heaven and Earth are full of thy glory. 
Osanna in excelsis.     Glory be to thee, O Lord most high.  
 
V. Benedictus 
Benedictus qui venit in nomine Domini.   Blessed is he that cometh in the name of the Lord. 
Osanna in excelsis.     Glory be to thee, O Lord most high. 
 
VI. Agnus Dei 
Agnus Dei, qui tollis peccata mundi,    Lamb of God, who taketh away the sins of the world, 
miserere nobis;      have mercy upon us; 
dona nobis pacem.     grant us peace. 
  
 
 
 
 
 

 

A heartfelt thank you to the following donors: 

Monique Bedard-Lafleur, Roger Goodman, Deirdre Rennie, Carol Potter, Kathryn Tanswell, 
Steven Donegan, Keith Fawcett, Joyce Ann Falkowski, Gillian Venter, Tom Bennett and 
Sheila Borman, Janet Beggs, Susan Welland, Marianne Fiendell, Sheila and Tom Tully, Judy 
Bouwers, Matthew Nicoll, Adrian Franck, Janice DeMong, Angela Hope, John B. Gray, 
Marian Slomp, Alec Deas, Barbara Huhn, Christopher Bellamy, John Sterk, Anonymous 

 

NICS gratefully accepts donations and issues tax receipts. Please visit our website under 
“Donations” for ways to donate www.northislandchoral.ca . Every donation helps us 

fulfill our mission of providing high quality public performances of classical choral works. 
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Vivaldi Gloria 
 

Gloria in excelsis Deo;      Glory to God on high; 

 
Et in terra pax hominibus bonae voluntatis.   And on earth peace, good will toward men. 

 
Laudamus te, benedicimus te,     We praise thee, we bless thee, 
adoramus te, glorificamus te.     we worship thee, we glorify thee. 

 
Gratias agimus tibi      We give thanks to thee 
propter magnam gloriam tuam.                          for thy great glory. 

 
Domine Deus, rex coelestis,     Lord God, heavenly king, 
Deus pater omnipotens;     God the father almighty; 

 

Domine fili unigenite, Jesu Christe;    Lord, the only begotten son, Jesus Christ; 

 
Domine Deus, agnus Dei, filius patris,    Lord God, lamb of God, son of the father, 
Rex coelestis, Domine Fili unigenite,     heavenly king, only begotten son, 
qui tollis peccata mundi,     thou who takest away the sins of the world, 
miserere nobis.       have mercy upon us. 

 
Qui tollis peccata mundi,     Thou who takest away the sins of the world, 
suscipe deprecationem nostram.    receive our prayer. 

 
Qui sedes ad dexteram patris,     Thou who sittest at the right hand of the Father 
miserere nobis.       have mercy upon us. 

 
Quoniam tu solus sanctus,     For thou alone art holy, 
tu solus Dominus,      thou alone art the Lord, 
tu solus altissimus, Jesu Christe.     thou alone are most high, Jesus Christ. 

 
Cum sancto spiritu,      With the holy spirit, 
in gloria Dei patris.      in the glory of God the father. 
Amen.        Amen. 

 

  **************************************************************** 

 
 

We are grateful for the sponsorship of 
Don Somers Private Wealth Management 

 
 
  

 



PROGRAM NOTES 
prepared by Graham Argyle 

 
MASS No. 2 in G Major D 167 

FRANZ PETER SCHUBERT was born near Vienna in January 1797. He was the twelfth child of fourteen, although only four 

survived infancies. His father, Franz, was a Moravian schoolteacher. His mother, Elisabeth, had origins in Silesia and had 

been a housemaid for a Viennese family. Franz senior, who played cello, taught his son the rudiments of music and the 

elder brother, Ferdinand, taught Schubert piano and other instruments.  

Franz Schubert won membership in the famous Vienna Boys Choir. On the recommendation of the famous Italian 

composer and conductor Antonio Salieri (1750–1825), Schubert joined the Imperial Chapel Choir in 1808. His future 

musical and formal education was assured. 

Schubert’s talent for composing was already evident in his earliest surviving works, written at age thirteen. Later and 

when a full-time primary school teacher, he continued to compose at a prodigious rate. Yet, public recognition of his 

work by way of performances and publications did not develop until after 1817. 

This Mass in G was originally scored for only a small string orchestra, organ, soprano, tenor and bass soloists, plus a 

modestly- sized choir. A 1980s discovery of a later set of musical parts show that Schubert’s thoughts were on a much 

grander scale. Separately, it was thought that Schubert's brother Ferdinand had later written parts for 

woodwinds, brass and timpani in response to the work's popularity. Further research showed that they had, all along, 

been written by Franz himself. 

By 1822, Schubert was a thriving composer. His extraordinary output was matched by a likely promiscuous social life. In 

early 1823, he began showing symptoms of syphilis, which led him to become increasingly reclusive. Indeed, the illness 

overshadowed his later life and eventually caused his death. 

In September 1828, Schubert went to stay with Ferdinand at Wieben in the Austrian Tyrol. It was hoped that by being 

there his health might improve. At the end of October, he was taken ill at dinner and overnight his condition became 

worse. Schubert died in Vienna on November 19th. 1828 when he was only 31 years old. Most of his compositions only 

came to light after his death.  

The G major Mass D 167 is Schubert’s second of six completed masses. It was written in six days in March 1815, when he 

was 18, yet the work was not published until eighteen years after his death. In 1815 alone, Schubert wrote more than 

20,000 bars of music, including nine church works, a symphony, and some 150 songs – including eight in one day. It was 

his most productive year. 

The Mass was intended for performance by the local choir at Schubert’s parish church serving the Lichtentaler Parish in 

Vienna. The connection to Schubert began with his father, who married there in 1785 and ran the parish school. 

Schubert himself was christened in the church in February 1797. He subsequently sang in the choir and played the 

organ. The 18th-century church now carries the name Schubertkirche. 

The Mass is compositionally somewhat conservative, and the soloist passages are lyrical and unpretentious. The texture 

is largely characterized by the movement of accompanying parts in the same rhythm as the melody, and the harmonies 

are smooth and restrained. Schubert’s Mass has passages of soaring lyricism, punctuated by unconventional harmonic 

fluidity. Both were to become hallmarks of the new Romantic musical style.  

https://en.wikipedia.org/wiki/Woodwind_instrument
https://en.wikipedia.org/wiki/Brass_instrument


The Kyrie with its traditional three-part structure, is harmonically constant and rhythmically agile. The central Christe 

section is taken up by the soprano soloist.  

It is believed Schubert intended the Christe section for the singer Therese Grob, to whom he unsuccessfully proposed 

marriage, although there were rules for marriage that were strictly enforced. Schubert had said "I loved someone very 

dearly and she loved me too. For three years she hoped I would marry her; but I could not find a position which would 

have provided for us both." In truth, he was not going to shake the local societal values of his day. 

Darker in colour, the Christe contrasts with the surrounding choral passages by suggesting a more personal and a direct 

plea for mercy. 

The Gloria takes a jubilant turn, until the soprano and bass soloists enter with the more plaintive Domine Deus, 

supported by choral declamations of “miserere nobis.”  

The hypnotic Credo is entrusted to the full choir. It recalls a repeated Baroque musical phrase in the bassline. Only twice 

is this pattern broken by strongly impassioned octaves, both times in response to the text. And twice Schubert includes 

in it the strings playing the well-established figure of a descending chromatic line from tonic to dominant, widely 

understood in earlier musical eras as an expression of pitiful lament. For all its traditional reverence, Schubert’s only 

significant departure from Catholic tradition occurs in this movement. He deliberately omitted the Latin phrases Et unam 

sanctam catholicam et apostolicam ecclesiam and Et expecto ressurectionem (“I believe in one Holy Catholic and 

Apostolic Church” and “I expect the resurrection.”). Surely, this is indicative of his rather liberal view of Christianity. 

Later publishers stubbornly reinserted both phrases but it is Schubert’s original version that will be sung in this concert.  

The Sanctus begins majestically, accompanied by rhythms suggestive of the French Overture style. Further allusions to 

Baroque styles of composition continue in the Benedictus. It begins with all three soloists; the soprano figure is taken up 

contrapuntally by the tenor and bass, and the movement concludes with a rousing four-part fugue for the chorus. 

The Mass concludes tranquilly with the Agnus Dei, alternating between soloists and chorus and thereby giving 

expression to both collective and personal pleas for mercy.  

 

GLORIA in D MAJOR RV589  

ANTONIO LUCIO VIVALDI was born in March 1678 in the Republic of Venice and died in July 1741 in Vienna, Austria). He 

was an Italian born composer and violinist who left a decisive mark on the form of the concerto and the style of late 

Baroque instrumental music. 

Vivaldi’s main teacher was probably his father, Giovanni Battista. Vivaldi in 1685 was admitted as a violinist in the 

orchestra of the San Marco Basilica, Venice. Antonio was the eldest child and trained for the priesthood, being ordained 

in 1703. His distinctive reddish hair would later earn him the nickname the “Prete Rosso” (“Red Priest”). 

He made his first known public appearance playing alongside his father in the basilica as a “supernumerary” violinist in 

1696. In fact, he was an excellent violinist, and in 1703 he was appointed violin master at the Ospedale della Pietà, a 

home for foundlings.  

Vivaldi composed this Gloria in Venice, probably in 1715, for the choir of the Pietà, a home generously endowed by the 

"anonymous" fathers of the illegitimate daughters of Venetian noblemen and their mistresses. The orphanage prided 



itself on the quality of its musical education and the excellence of its choir and orchestra. Vivaldi composed many sacred 

works for the home, where he spent most of his teaching career.  

The Gloria, his most famous choral piece, was undiscovered until the late 1920s, when it was found buried among a pile 

of forgotten Vivaldi manuscripts. However, it was not performed until September 1939 in the mediaeval City of Siena, 

Tuscany. However, it was not until 1957 that the now familiar original version was given its first performance in the 

U.S.A at Brooklyn College, N.Y. 

Today Vivaldi is one of the most popular of all composers, who during his lifetime enjoyed considerable success and 

fortune, which he squandered, after burning bridges in his native Venice. One month after arrival there, he succumbed 

to a gastrointestinal illness and died in July 1741, at age 63. He was buried in a pauper’s grave.  

Gloria in D major, RV 589 is Vivaldi’s most significant sacred work. In the Roman Catholic tradition, the Gloria text is a 

hymn of praise used as the second part of the Ordinary of the Latin Mass. It begins with the words of the angels, as 

recounted in the Gospel of Saint Luke: “Glory to God in the highest, and on earth peace to men of good will”. This 

iteration of the Gloria hymn has resonated with audiences, over the years, in ways that Vivaldi could never have 

imagined. At least 100 recordings of it exist, and it has graced several film soundtracks. 

Because there were no male choristers at the Pio Ospedale della Pietà, Vivaldi originally scored all the parts for female 

singers. He supplemented the typical Baroque orchestra of strings and basso continuo (often an organ) with oboe and 

trumpet accompaniment. 

The piece is in twelve sections, each distinguished by a different musical setting. Eight of the numbers are composed for 

the entire chorus; the remaining four feature soloists, singing either alone or with other performers.  

Gloria in excelsis Deo, establishes the triumphant key of D major with exuberant leaping octaves and momentum-

building repetitions. Behind all the bombast, a crackling energy propels the music forward, buffeted by bursts of the 

winds with bright choral flourishes. 

In contrast, Et in terra pax hominibus is full of chromatic shadows.  

Then Laudamus te, featuring two sopranos and an instrumental refrain, doles out more lyrical exaltation.  

After two choral pieces, the solemn Gratias agimus tibi and the contra- puntal Propter magnam gloriam, the only solo 

soprano aria unfolds: Domine Deus, Rex coelestis. For this slow and rapturous ode to the almighty, the soprano is joined 

by a solo oboe.  

The rhythmically tricky seventh piece, Domine Fili unigenite, goes to the chorus. It’s followed by the sumptuous minor-

key Adagio Domine Deus, Agnus Dei, for countertenor (originally a contralto) and chorus. It is the only setting in the cycle 

where the chorus joins the singer in a response.  

After another choral interlude, the fleet and urgent Qui tollis peccata mundi, there is sung the only true solo, the church 

aria Qui sedes ad dexteram Patris. This piece resurrects material from the first movement and helps prepare listeners for 

the climactic conclusion.  

The whole chorus returns for the final two pieces, Quoniam tu solus sanctus, a simplified version of the “Gloria in 

Excelsis,” and Cum Sancto Spiritu, which culminates in a majestic double-fugue.  



 
NORTH ISLAND CHORAL SOCIETY 
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Soprano: 

Louise Arglye, Sheila Borman, Mary Gray*, Carolyn Halcrow, Ruth Hibberson*, Angela Hope,  
Rosalind Innes, Caroline Lenardon, Gail Mercredi, Jennifer Moses, Jo-Anne Preston*, 

 Deirdre Rennie*, Miranda Sorensen, Susan Wellard 
 

Alto: 
Janet Beggs, Tara Bonham, Stephanie Eakle, Debbie Eaton, 

Joyce Falkowski, Marianne Fiendell, Kelly Finlayson, Adrian Franck, Margaret Gauthier, 
Margaret Harris, Jocelyne Praine, Barbel Raynolds, Marian Slomp*, Cathie Talbot*, 

Querina Tulen, Corrie Van Haarlem, Bo Waite, Joyce Wagland 
 

Tenor: 
Keith Fawcett*, Roger Goodman, Barbara Huhn, Jennifer McQuade, 

Rosalind Pattison, Rich Revel, Rebecca Richards, Barth Siemens, Linda Stewart 
 

Bass: 
Tom Bennett, Alan Brown, Alec Deas, Matthew Nicoll, Ian Oldaker, 

Aiden Pitt-Brook, Doug Preston, John Sterk 

 

 

 

NICS ORCHESTRA 

1st Violin 
Corrine Innes (concertmaster), Ardene Larison, Heather Gatland 

 
2nd Violin 

Naoko McKee, Nyra Chalmer, Gwyneth Pickering, Cindy Budd 
 

Viola 
Amy Stevenson, Taryn Johnson 

 
Violoncello 

Marcia Haley, Maureen Bedford 
 

Flute 
Antonia Mahon 

 
Trumpet 

Mark Hoskins 
 

 


